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Charles de la Traverse (Paris, 1726 – c.1787) 
Vision of Saint John in Patmos 
Oil on canvas, 100,5 x 81,5 cm 
Signed in Greek letters on the book at bottom right 
 
 
Charles de Latraverse was a French painter mainly active in Rome, Naples and Madrid. He was an 
apprentice of François Boucher (1703-1770) in Paris. Being one of the best artists of his generation, 
he moved to Rome with a royal pension in 1748, to continue his studies. He sojourned there for six 
years, after which he visited Naples and the antique ruins of Herculaneum. In Naples he met his 
future patron, the Marquis d’Ossun, the French ambassador in the city, who brought La Traverse 
with him in Madrid in 1759. There, he was a teacher and produced several small-format cabinet 
paintings depicting both mythological and religious subjects presenting erudite elements extracted 
from the antique arranged in creative and original compositions. Nowadays, most of his known 
production is composed by drawings, which are scattered in important public and private 
collections.  
 
Latraverse’s paintings are very rare. We know of only one work indisputably by this artist: the Tobias 
burying the Dead in the Musée des beaux Arts in Saintes, which won the first prize in the contest of 
the Academy in 1748. Therefore, our signed Saint John in Patmos is a very important addition to this 
artist’s catalogue of paintings.  
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Saint John is represented while writing on a book absorbed in his thoughts against a dark 
background illuminated by a light coming from the left hand-side. He is dressed all’antica and his 
muscular body, whose skin has a pastel-like quality, resembles the studies after classical statues 
made by Latraverse in his famous sketchbooks. The attention to antique models juxtaposed to a 
melancholic and intimate rendering of the subject that characterises this painting can be compared 
to contemporary Rococo examples, especially in the field of portraiture.  
Latraverse signs the work in Greek letters though the hands of the painted Saint, whose features 
might hence hide a self-portrait of the same artist. At the same time, with the use of a classical 
language, he shows his personality as a connoisseur of the antiquity. 
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